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“To the world I seem, by intention on my part, a dilettante and a dandy merely —  it is not 
wise to show ones heart to the world —  and as seriousness of manner is the disguise of the fool, 
folly in its exquisite modes of triviality and indifference and lack of care is the robe of the wise 
man. In so vulgar an age as this we all need masks.” —  Oscar Wilde, 1894
The son o f a prominent doctor and a fiery nationalist poet, W ilde inherited both the intellect 
and the passion that formed him into one of the most visionary artists this world has sustained. 
Ever a reluctant product o f his age, W ilde chafed at the restrictions put on him by the Victorian 
Era. The straight-backed hypocrisy of the deluded upper classes became the material for some 
of history’s most famous plays.
The Im portance o f  B ein g  Earnest, a social commentary on a time noted for hypocrisy, remains 
to this day the very soul of modern wit. Everything is distorted. Despite truth being revered, 
the characters attempt to achieve their goals through lies and deceit. In spite of goodness and 
moral purity being the ideal, it seems our characters’ only goal is to defy, if secretly, the tenets 
of their culture. But for all his satire, W ilde never wrote idly. He strove to reach those in his 
immediate audience with a distinct reality, though his brilliance was not recognized until long 
after his death.
In Earnest, W ilde brings aspects of truth through a society where there were so many rules 
and barriers; its own inhabitants did not know what to believe anymore. In it we see echoes of 
ourselves, our friends, and our families. These things that are universal now speak to W ilde’s 
universal audience, far beyond the reach of the Victorian Era.
Along with tm th, Earnest is packed full of symbols commonly recognizable in the time period. 
M any scholars identify Lady Bracknell as a stand-in for Queen Victoria. In this particular age 
in history, loyalty to the crown was everything, and all was for the benefit o f expanding the 
empire. Lady Bracknell’s threats parallel the constant and invisible pressure of having to please 
the British crown at all times.
W ilde pokes fun at the flippancy of marriage in the Victorian Era, and plays upon shallowness 
in the ideals of love. Cecily claims to have fallen in love with ‘Ernest’ before she even met him, 
because “a man much talked about is always very attractive.” But Jack remarks that divorce 
is rampant due to the fact that so many people have “forgotten” they were married. We infer 
then the deeper message of the play, that anything no matter how apparently sincere, is simply 
a mask.
But for all his cynicism, W ilde was a tm e romantic at heart. He longed for the ideals of 
the Victorian Era without the taint of hypocrisy. It was for this reason he chose to give his 
characters, especially those in Earnest, the chance to have real happiness despite their troubles. 
His characters were privileged to have the happy endings that W ilde himself was never able 
to have.
From his birth in Ireland to his death abroad in Paris, W ilde has been established as a fully 
integrated part of British and American popular culture. A singular genius, W ilde will be 
remembered long beyond our time as man beyond his own, separated from his culture, and 
the only person in the age to see the ultimate importance of being earnest.
“For all his professed delight in his own escapades, he was at heart a most reluctant product of
his age.” — John  Stokes
— Rachel Charlee Hoffman, Dramaturg
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Due to early program printing deadlines, we may have inadvertently omitted names of 
members o f the production staff who were added to teams in the final days of the rehearsal 
process. We sincerely appreciate your contribution to The Im portance o f  B ein g EarnesA
PLAYERS AND MANAGEMENT
STEPHANIE AN D ERSO N * (LADY BRACKNELL) -  Stephanie thanks Jesus, her joy, for 
the privilege of shilly'shallying about with this stellar cast. November 6th, she’s getting serious n’ 
Scottish in the beautiful The Women o f  Lockerbie.
EMILY LYNN BU SH * (M IS S  P R ISM ) -  Emily is grateful beyond words that we serve an 
artistic Creator and looks forward to being continually changed by God though the lens of art for 
the remainder of her life.
A M Y ElLER* (GW EN D O LEN ) -  Amy would like to thank her gracious God, commendable 
cast and crew, praiseworthy parents, super'beautiful sisters, precious Potta and Co., and fantastic 
family for their tremendous love and support. Love you more than I can say!
JO RD AN  T . EUCKLING* (ALGERNO N ) — Jordan is an aspiring actor at Cedarville 
University who has entered into his senior year as a theatre major. While pursuing his dreams, 
Jordan manages to find time for one of his favorite hobbies: bunburying. “I fell asleep with a coffee 
in my hands.” Thank you for re-igniting the passion, ambition, and purpose.
RACHEL CHARLEE EiOFFMAN* (STAGE M AN AG ER) — I am so blessed to have
been part of this production. I couldn’t have asked for a better cast to work with as my capstone 
(November 12) approaches and ultimately my final hours at Cedarville. Thank you to everyone who 
has helped me get this far!
Ka y l a  R e n e e  P e t e r s o n * (A s s i s t a n t  s t a g e  m a n a g e r ) -  Kayla is a senior
theatre design major, and would like to thank Dr. Merchant and the cast and crew for making this 
such a great experience. Up next for Kayla is her senior theatre project We Stand Alone, Together, 
based on the memoirs of three WWII paratroopers, on January 21, 2011.
GRACE ELIZABETH PILET (CECILY) — Grace would like to thank her family and friends 
for putting up with her constant nonsense and absolute silliness — you mean the world to her. And 
most importantly, she wants to thank her Lord for getting her through every day and giving her such 
a wonderful director and cast.
MATTHEW GLENN SCH EERSCH M ID T* (LANE) -  “I regard the theatre as the greatest 
of all art forms, the most immediate way in which a human being can share with another the sense 
of what it is to be a human being.” — Oscar Wilde
I would like to thank my friends, family, and peers for showing me the joy that comes from theatre 
and supporting me in my pursuit of art.
JOSLAH RYAN SM ITH * (JO H N  W O R T H IN G ) -Josiah ’s other roles have included Don 
John in Much Ado About Nothing and Boris Kolenkhov in You Cant Take it With You. Josiah would 
like to thank his mother and father. Without them he would be nothing (literally).
DEREK STOCKW ELL (D R . CHASUBLE) — Derek is a senior history education major who 
enjoys acting in his free time. He loves puppies and music as well as bike rides on a summer day.
CALLAN J. YEATES* (M E R R IM A N ) -  Thank you to my family — who has lived with me, 
loved me, and supported me for all my 21 years; to my friends — who have never failed to brighten 
my day and make me smile; and to my Creator, who has never failed me, and who has given me 
passion and opportunities alike for which I am so excited and grateful!
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The Kennedy Center
THE JOHN F. KENNEDY CENTER FOR THE PERFORMING ARTS
The Kennedy Center American College Theater I7estival™ 
XLIII
The Kennedy Center American College Theater Festival is sponsored by the U.S. 
Department of Education; Dr. Gerald and Paula McNichols Foundation; The Honorable 
Stuart Bernstein and Wilma E. Bernstein; the Kennedy Center Corporate Fund; and the 
National Committee for the Performing Arts.
This production is entered in the Kennedy Center American College Theater 
Festival (KCACTF). The aims otthis national theater education program are to identify 
and promote quality in college-level theater production. To this end, each production 
entered is eligiblefor a response by a regional KCACTF representative, and selected 
students and facultyarr invited taprrticipate in KCACTF programs involving 
scholarships, internships, grants and awards for actors, directors, dramaturgs, 
playwrights, designers, stage managers and critics at both the regional and national 
levels.
Productions entered on the Participating level are el^ible for' inclusion at the 
KCACTF regional festival and can also be considered for snvitation to the KCACTF 
national destival dt the John F. Kennedy Center for the Performing Arts in Washington, 
D(i in tpa spring oh2011.
Last year more than 1,300 productions were entered in the KCACTF involving 
more than 200,000 students nationwide. By entering this production, our theater 
department is shoring in the KCACTF goals to recognize^ewanf and celebrate tOe 
exemplary work produced in college and university theaters across the nation.
Home to 3,100 students, Cedarville is an accredited,
Christ-centered, Baptist university of arts, sciences, 
professional, and graduate programs located on a
beautiful 400-acre campus in southwest Ohio. CEDAR^T LLE
c e d a r v i l le .e d u  U N I V E R S I T Y .
